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There is no couple juite as happy as aré the two in the little
hamlet of Poaro Italy whose romance, begun in their chilihood, was
just culmihating in their marriage. Tony Pollito, the bridegroom,
had returned triumphantly from pmerica to claim his bride, Felipa ,

- and take her back with him.

They were happy,completely happy, during their honeymoon in the
steerage on the way to America. At the docks to meet tlem is Pietro
Martino, Tony's fitend. He juickly takes them in charge; leads -
them throush the crowds. Tony is so delir#ome in his joy and pride
over his bride, that he fails to notice the greedy 3ooks which
Pietro casts toward Felipa.

There is a noisy, inuisitive crowd in the street before Tony's
flat to see the new bride. Pietro has preceded ttem in ordertto
make sure iz:: the surnkise, the wedding cake. After Felipa has
e¢dmired the room, the furniture and the pictﬁree, Pietro calls hex
attention to the 4ining table. Pietro hands Tony the knife, telling
him to cut the c=2ke, hut Felipa pleads with him to save it as it is
80 beautiful. Her face raliant, she turns to Tony and wurmurs, "Oh,
Tony, Tony! 1I'like this america of vours! Everything is so beautifu:

For six months, this married life of Tony and Felipa emndured
without a flaw. Then one evening Pietro makes unsought alvances.

Later, that evenimg, when she is able to talk to Tony alone, she
suggcsts that they persuade Pietro to live elsewhere. He cannot
understand her attitude, and finally telle her that the place is toc
big for two of them mlone. She blushes and whispers to him that
soon there will probably he another in the family.

In another part of theccity was the home of Juige Marvin, a

home where love had always dwelt but which was destined always to De

haunted by the tragsiy of chiliessness. Mrs. marvin, however, finds
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{0y in little Tommy Elljott, son=of Thomas Elliott who lives next
decor, the Juige's best friend since childhood.

It was before Juige Marvin that, monthe later, Tony was tried
for the murier of his fitend Pietro. It was the age-o0ld story.
w.w , Tony
eversecs Pdetro atkacking Felipa ani rushes into the room, in the
fight which follows shocts his friend to death.

Tony is charged with the erime; Felipa as an accessory. They are
tried in Juige Marvinte court, and the case is a simple one fpom the
smerican viewyodnt. To them, the Lakswas unapproachable and people
such as they could not contest it. The lawyer who appointed to iefend
them couli jo little for them; Judge Marvin is finally forced to
pronounce the sentence, rmrder in the second deyree and twenty years
imprisonment for Felipa; murier in the first degree and hanging by
the ncek until dead for Tonv. The two lovers are etricken dumb by
tie blow; itsseems incomprehensible. They cling to each other, beg
that they be not separated; finally the futiligy of it all overwhelms
them and Tony is 1e4 in one direction and Felipa in the other.

: While Tony was saving with him 1ife on the gallows; in thc °
Losyitel of the nrison to Felipa was being born a daughter whom she
called Antoinstte. For the “following three years the chili lived there
in the prison cell With her mother: and all the sunshine of Felipa's
life was centered about the small golien head.

During these three verrs, Judge Mervin had won the sovernorship
°f the state,andtthis day he was to make his re.ular imspection of the
prison. On his way out, the Governor, walking along with Antoinette
&t s side, passes Felipa,s cell. She looks up; rccc,nizes him

and witi malice in her heart approaches tle bars of her cell in her

deter ination to get her child away from the man who. haz sent her
boloved Tony to his deatr M %7 Y ? ?
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Undoubtedly Governor Marvin thought that he was being kind in
sehddhg Antoinette to the orphanage and in that way providing for he.
future. But the child was all that Felipa had in the worli and that
evening at lullaby time, she corooms the old meloiy, her arms aching
for therhaby she has lost. Meanwhile, in the Marvin mansion, the
Goveinor and his vife arescontemplating adopting the little Antoinette -

Meanwhile, the holiiay geason approaches, ani Felipa's sorrow-
wracked hezrt grows even heavier in her loneliness. While in the
¥arvin home glad prenarations are being made for a celebration.

The Judge gets~an inspiration and he tells her, "I'm going out
for a few mintesg, Aesr, There was one of your presents wasn't quite
reedy for you. von won't mini?" e hurrtessdown to the orphanage
and mekes arrangements to take Antoinette home‘ﬁith him over the
jolidays.

So it transpired that Antoinette came into the Marvinhome and
the Marvin heattJ; Aani thereshe stayed while seventeen years passed -
because they loved her, no one had ever told her of her lowly origin.
Tommy has grown to young manhood and a pretty romance is growing
between them.

Felipa's sentence has expired. pelipa journeys to the Orphanpge
and there is toli tha% Antoinette has been adopted but th=t it is
against the rules to tell her by whom. Felipa pleads with the matren,
Who ie obdurzte. As they leave, Felipa asks tl.e matron if she would
Object if she sat down a moment as she is so tired. The matron I
consents, gOing on about her husiness. As soon as she has left the
rncm,‘Felipa hurries over, gets lown the recofd book and 1iscovers
where her child has bhean alopted. Marvin! As soon as Felipa has 13°%.
the matron discovers what she has ione and phones the Mervin home

that the mother is on her way. Marvin directs that every gate to the




. X

grounds be closed ani gunrdédxand that if a woman tries to get in,
to hold her.

Thﬁt evening, Antoinette's coming-out part& is to'be held,

Mr. and Mré; Maivin are perturbed; they feel that they should tell
Antoinette, in justice to her, concering her origin. Mrs. Marvin
pleads, however, that thev wait till thé party is over; that they
do not spoil the evéning for the child, For Antoinette and all the
guests to the party, it wag a glad brilliant affair.

Felipa peers through the iron gaféa and sses her Antoinstte
dancing and promenading with the handsome Tommy, Tommy a;ain
tells her of his love and nleads for her anaﬁer., An anxious look
@eue@P®" her face as she savs,- nThere's something I can't understand,‘
Tommy. I don't know whether I can make you unierstani. It &6
memories, something vague im mydreams. I was so little when Mother
apd Daddy Marvin took me, I can't remember anything of my own
mother, or where they got me. But sometimes, there come little
flashes of memory, that make me wonder, Tommy." .

As she gazes through the bars of the gate, Felipa is suidenly
overwhelmed with the reslization thst she would not know her own
daughter if she saw her; them comes to her the hope that if she
#ould ever come face to face with her child, the little Antoinette
would remember. The sutomobile bhorn of belated arrivels sounds
down the road. It sugpests'to Felipa her opportunity. As the car
slows down to enter the gate, she clambers on the running board on
the far side from the guardand thus enters the grounds. She dis-
appeers imd® the shrubhery as the car 3tops. .

Marvin has entered the librarv. The curtzin behind him moves,
end Felips lonks in, Marvin‘h;ars a sound; turning, he sees her and

leaps to hie fe<t, Felipa crouehes like an animal before him,
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“Jy baby, suere is shelt nhe} demands. Marvin recogniges her and
insiété that Antoinestfe miat not see her mother, She tekes a firT~-
step closer to him as she aavs, nShe must not sce me?! She is mine™
snatching up a paper knife which lies on the issk. Marvin khowe he
is in rezl danger, but he does not flimch as he says .uietly, "But
Antoinette is happy here. He watches her closcly and scés that khia
‘firat blow has reschsi itevmark, as he reminds her that her child n>v
hes a comfortable home ani the &dvantage ofa proud family name.

Varvin hears asound, and motions Felipa 'into silence as he listens.
’
Falipa#{ehind .2 curtain =s Antolnette enters, smying to Marvin,

'Daiinyim, I'v: naver askei vou sbout who I really am; but tonight

I have to Rnow. Tommy has asked meto marry him." "You love him,
child?" he injnires. She replies that she ices but that ghecouli
never marry him with the prison memories still in her mind., He asks
her whether shewould refuscto marry Tommy uhlesa she #as certain that
her family wasas clean ani fine as his, and she replies that she
couldn't go ithrough w#ith it.

welipa, listening beﬁind thecurtains, hears this; the knife #hich
she has been clutching in her handdrops to the floor and she turns
sally toward thewindow, Antoinette hears z sound.

As she ir=gs hereclf yway from the house, Felipa stumbles over a
sleeping dog which attacks her, staniling above her prostr=te body anc
barking loudly. ;Antninette, Tommy and Marvin rush up, Tommy flashing
l"arvin a glance to injuire #hethBr this is the women of whom he has
been telling him. Marvinnods, When Felipa comes t0 consciousness,
she calls Marvin'sto har and assurcs him that she understands his
viewpoint and that Antoinette must never be told anything about her.
But it was Marvin's contriving which, after Tommy and Antoinetté were
- married, arvanged that ¥elipa, in theguise ofa nurse, should work fcr
tlem, Where in the years to come she was able to sing to the new

geéneration,the old lullahy,
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REQUEST FOR RETURN OF COPYRIGHT DEPOSITS

Dated at..,% 2 P2 opc

Register of Copyrights,
Library of Congress,

00 o
Washington, D. C. "8")'65 JUN:}U '2.1
Dear Sir:
The undersigned claimant of copyright in the work herein named,
deposited’in the Copyright Office and duly registered for copyright pro-
tection, requests the return to him under the provisions of sections 59 and

680 of the Act of March 4, 1909, of ome or both of the deposited copies of the

....................................... /zz,q,éz/u« = ,.,...exltitled....%WT %

deposited in the. Copyright Office on.... ..

OclL 20346
| under Class........, XXc., CL 2 ,,,,,,,, ) R

«.._3.0_/../725'.,.and registered

If this request can be granted you are asked and authorized to send
the said copy or copies to me at the following address:
or
10...

at.

Signea /7 C. WW
: (Claimant of Copyright)
(Rept,, 1022--500) g/. .
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Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
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Class M Finding Aid:
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